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Echoing the Australian writer and feminist Germaine Greer’s seminal reflectior-
social and patriarchal constraints that have long overshadowed women’s cree
ambitions, four mid-career women practitioners from Canada and Korea explore tne
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entanglement of art, gender, and age from a transregional perspective, navigating between

expectations and limitations. Rather than focusing on discrimination, ageism, or the forces VERNISSAGE

of capitalism, this exchange sheds light on the artists’ persistent act of reclamation and January 15, 5PM -8 PM
defiance - of identity, of voice, of artistic territory. Fifty years after Linda Nochlin - a (During the Rentrée au Belgo)
prominent American feminist and art historian- first posited how institutional barriers of

education, patronage, and social conditioning precluded women from full visibility, the Free, no registration needed
echoes of that exclusion still linger and inform these artists’ vision, as they actively transform

it into matter, gesture, and form. WORKSHOPS

Cultural Mediation, Attention, and
Working across arange of forms and techniques - from painting, embroidery, sculpture to

Embodied Knowledge
site-specific installations and photography - An Se Eun, Maria Ezcurra, Antonietta Grassi February 9,10 AM - 12:30 PM
and Kim Siyeon imagine modalities that, while shaped by domestic and temporal limitations, February 16,10 AM - 12:30 PM
draw profound inspiration from them. The charge of responsibility, often leaving little time or
space for creation, becomes the source of a quiet resilience - born out of repetition and Free, registration required
care. In crafting art from the interstices of everyday life, their work reveals how these Click here!
hindrances can ultimately be generative. The exhibition then becomes a space to question
how the intersectionality of gender, class, race, and sexuality weaves through the WORKSHOP
conditions of making and seeing, determining not only their practice but also the waysitis Gestures of Attention
received, valued, and remembered. March 4,5:30 PM - 7:30 PM

Free, registration required
rsvp@sbcgallery.ca

Unwavering and resolute, these women defy societal conditioning by not conforming to the
conventions of contemporary art as they carve out fleeting moments of respite - both literal
and metaphorical. Within this stolen time, they seem to find solace not in completion but in
process - in the slow unfolding of repetitive gestures. Their works emerge as dense, a-
temporal meditations: subversive transfigurations of the mundane, where the overlooked is
exalted, and the ordinary becomes extraordinary. Unhinged from the demands of the

market, they often produce without the need for a studio or the pressure of deadlines, their f
work informed by family interactions. Small, reusable, accessible and inexpensive - ready-

made and unconventional materials and techniques often replace traditional artistic media.

See the public programming
related to this exhibition.

Maria Ezcurra’s Exquisite Corpsespresents fragmented, playful, and mythological feminine
figures -drawn, sewn, and embroidered onto fabrics from home décor books. Twenty
bodies, at once abstract and symbolic, emerge from textiles once used as upholstery
samples. Through cutting, stitching, and reassembling, Ezcurra conflates drawing and
embroidery, blurring boundaries between art and craft, public and private, visual and tactile.
The figures unravel and reform, reflecting the female body as a site and symbol of
transformation.

Similarly, Kim’s installations and photographs reveal a meticulous, process-driven practice
rooted in care and reiteration. Her sculptures, shaped from eraser crumbs gathered during
her daughter’s writing lessons, become poetic relics of maternal labour -humble residues
turned essential. Through collecting and reshaping fragile materials, Ezcurra and Kim
elevate the overlooked and the feminine, transforming the everyday into quiet acts of
resistance and renewal.

Antonietta Grassi’s lines and An Se Eun’s written texts reveal an adaptive sensibility - a
subconscious urge to control through structure and rhythm. The frailty of contemporary
relationships are the focus of An's series When We Talk About Love, as she delves into the
subtle and often imperceptible nuances of human connections. A single phrase uttered like
amantraand transferred on a canvas in a particular disposition, ultimately morphsinto
shapes often alluding to banal disposable objects -like coasters and doilies-,and a
metaphor for inevitable transience. Having lived across the world, An laments the instability
of communication and the disconnection that arises from countless encounte

https://www.sbcgallery.ca/expositions/not-conformed?lang=en 2/4



13/01/2026, 22:33 UPCOMING: NOT CONFORMED: Four Women Carving Time

farewells. A single phrase - often spoken and seldom remembered - here echoes modern
relationships - quickly formed and easily dissolved.

Grassi's Modulations, deliberate and rhythmic, also evoke a quiet meditation on transience.
She both surrenders and controls. Her strung lines are methodically repeated, gradually
distilling into emptiness. The essence of her practice lies in fact not in the finished image but
in the sustained act of making - a ritual of continuity withinimpermanence. For both artists,
painting represents perhaps a form of solace and resistance: uncertainty is reconciled
through the cadence of the brush. Their maximalist compositions - dense with modular
elements, chromatic tension, and optical play - teeter between representation and
abstraction, reflecting a shared desire to find order within chaos.

NOT CONFORMED highlights how these women reclaim their power, as they defy the
systemic hierarchies that intend to silence them. Their art is an inspiring performance of
resistance where the domestic becomes radical and the ordinary, sublime.

AN SE EUN

Born andraised in Seoul, An Se Eun has lived in several countries around the world and participated in solo
and group exhibitions in Seoul, Vienna, Geneva, New York and Amman. She holds a BFA and MFA from
Ewha Womans University as well as an MFA from the Pratt Institute in New York. She has recently opened
her own artspace in Seoul- Paran- to showcase emerging international talents.

MARIA EZCURRA

Born in Argentina, raised in Mexico, Maria Ezcurra is currently living and working in Tiohtia:ke/Montreal.
Her work has been presented internationally, including at the Museum of Modern Art in Mexico City, the
Musée national des beaux-arts du Québec, and the Montreal Museum of Fine Arts. She is the recipient of
numerous awards and was a finalist for the Prix en art actuel du MNBAQ (2023). Ezcurra holds a PhD in Art
Education from Concordia University and currently teaches at McGill University.

© Emmanul Quintero

ANTONIETTA GRASSI

Born and currently based in Tiohtia:ke/Montreal, where she teaches at Dawson College. Recipient of
numerous awards and honors, including the Guggenheim Fellowship, the Canada Council for the Arts and
the Conseil des Arts et Lettres du Québec, Grassi has participated in solo and group exhibitions in
museums and public galleries in Canada, the United States, and Europe; her work is in public, corporate,
and private collections. She holds a BFA from Concordia University and an MFA from UQAM.

KIM SI'YEON

Born and based in Seoul, Kim Si Yeon obtained an MFA degree from the School of Visual Arts in New York
as well as an MFA and a BFA from Ewha Woman’s University, Seoul. She has participated in many solo and
group exhibitions in Korea, Japan, New York, Tiohtia:ke/Montreal, Moscow, and London. Her works are
featured in several public collections, including the National Museum of Modern and Contemporary Art
Bank and the Seoul Museum of Artin Seoul, Korea.

ART/AROUND

Behind the curtains, they are two bold female curators with a long-standing passion for the arts, as well as
for artists and their social engagement. Concerned with global issues and social justice, they are
committed to highlighting emerging artistic talents from around the world who aspire to make our world a
better place. Complementing one another in terms of interests and expertise, they combined their
energies and opted for anonymity, so that the artists may reclaim agency and self-r

creators.
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NOT CONFORMED is a joint collaborative initiative between Art/Around, SBC Art Contemporain and Suefo339 Art Space in Seoul.
First presented in Montreal, the exhibition will travel to Seoul (May 29- June 18, 2026)

OUR PARTNERS
SUEﬁO339 oBSERVATOIRE bieres blologlques
[H] a5t ONME m, BOLDWIN

372 Ste-Catherine Street West, space 507 Opening hours:
Tiohtia: ke / Mooniyaang / Montreal (QC)

H3B 1A2 Canada Sunday and Monday: closed

: : Exhibitionsin the Belgo )
T. 514.861.9992 / Fax: 514.861.8777 Tuesday to Saturday: 12:00 - 5:30 pm C gwo >
info@sbcgallery.ca

Place-des-Arts metro station (Bleury exit) Free entrance 0 @ o
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